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At the present stage a valuable aid to the mastery of Staff Notation 
in eye difficulty (see Introduction, Book A) is the memorising of the 
3S of the modulator, taken by thirds, ascending and descending i 


d ri s t r' f r d* d* 1' f r' t s m d 


Only at first may the modulator be in view ; this “ spoken ’’ repe¬ 
tition of the series of thirds ” must be continued till thoroughly 
mastered. Xhe next step is the rapid naming, by individuals, of any 

three notes oi the series (up or down, as directed), the teacher givingf the 
first, thus:— 


T eacher—U p d 

»» s 

„ Down n 
,, Down r 





s t r' 

PI d 1, 


>» r ti S| 



In these spoken replies 
the words “ high ” 
and “ low “ are 

omitted. 

# 


^ Applying the foregoing to the staff, it is seen that we have been 
going from one line to the next line, or from one space to the next space. 

Further mastery of the eye difficulty will be facilitated by considering 
the interval of the fifth as two successive thirds : that is to say-- 
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CLEFS—LINES ANI? SPACES. 

If the Standard Scale (C major) has not ..already been taught in the 
course of the Sol-fa work, it should now*be introduced 

The little steps, or semitones, must be noted. In the 
C Semi Staff Notation the lowest note of the Standard Scale is on 
B t a line ; if w^ put on either side of it five other lines, thus:— 



we have a staff which, roughly speaking, represents the 
compass of the human voice—men’s voices lying in the 
lower half of this Great Staff,” women’s and children’s 
in the upper. Now we have a sign— 



which represents a certain note—viz., the G above middle C—and by 
placing this sign on the second line— 




I 




we show the upper half of the ” Great Staff.” This sign gives a key to 
the names of the other lines and spaces, arid is therefore called a clef— 
the G clef. The alphabetical names of the lines and spaces should be 
learned separately. Practice in naming the notes must be continued 
till each is known by its position, without reckoning from one position 
to another. The following indicates the nature of note-naming exercises : 




General (Teacher points at random). 
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KEY SIGNATURES. 

As we have already seen, the scale of C consists of the first eight 
notes of the following :— 



We have also seen that the little steps, or semitones, come between E 

and F, and B and C. Suppose we wish to write a scale beginning on G 

(second line), we first, starting.on this note, fill in each line and space 
until the high Doh is reached :— 



It will be seen that the serhi tones fall between the 3rd and 4th and 
6th and 7th, whereas they should come between 3rd and 4th and 7th and 
8th ; also that there is a whole tone between the 7th and 8th, where 
there ought only tp be a semitone. Both defects are rectified by qubsti- 
tuting for F a note a semitone higher. This is effected by the use of a 
sign called a sharp .(^), which, “ placed before a note, raises the pitch of 

”-SO that, in the key of G, F is always sharpened ; 

but instead of writing the before every F, it is placed at the beginning 

of the line, and applies to every F in that key. This is called the Key 
Signature. 

It can similarly be shown that the key of F requires the fourth note 
to be lowered, which is effected by a flat (b), and the signature will there¬ 
fore be one flat. In the case of other keys, the sharps or flats are gathered 
together and placed at the beginning, and form the Key Signature. 

These key signatures should be memorised as they are met with 
throughout the book. 

Key Signatures showing the position of unmarked Doh :— 
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